
SECTION IV

SUMMER RESEARCH AND CREATIVE PRODUCTION FELLOWSHIPS
(Project Dates:  Summer, May-August)

Introduction
With support from the academic Deans and Provost, the Research and Creative Productions Committee awards fellowships to support tenured or tenure-track faculty to focus on scholarly or creative efforts in the summer.  FELLOWSHIPS WILL BE IN LIEU OF SUMMER TEACHING.  Faculty accepting summer fellowships may not teach summer courses, either on-campus, off-campus, or distance learning courses and including independent study for which they receive additional compensation beyond the nine-month salary.  A faculty member in a twelve-month administrative position is not eligible to apply for the Summer Fellowship.  Professional librarians are not eligible.  PAc-34 faculty are eligible to apply.
Eligibility for Funding.  Eligibility requirements for Summer Fellowships are the same as eligibility requirements for University-Funded Research and Creative Production grants (see Section I, page 1 or Section II, page 10).
Fellowships at $5,000 each will be awarded on a basis of competitive proposals.  Fellowships will be considered as supplemental salary by the Office of Payroll with mandatory payroll deductions.

Maximum Yearly Award.  An individual’s total internal grant for research or creative productions conducted during a single calendar year should not exceed $6,000.  These award types are described in Sections I, II, and IV of the Guidelines.

Project Overlap.  University Funded proposals (described in Sections I and II of the Guidelines), and Summer Fellowship proposals (Section IV) submitted for research to be conducted within the same calendar year must have substantially different topics as determined by the committee.  A project that is being funded externally, beyond the $6,000 annual cap, is not eligible for internal funding.

By September 30, awardees will file a final report and abstract (Abstract Final Report Form G, page 39, Guidelines for University Funded Research and Creative Productions, Revised 2007) with the Research and Creative Productions Committee detailing how the objectives stated in the proposal were met.  Requests for extensions will not be approved.
To apply, submit 1 word-processed copy of the proposal (double sided, if possible) including the following items in the order presented.  Forms can be obtained online at, www.morehead state.edu/rgc/index.aspx?id=4882. 

Item 1
COVER PAGE Form F (research proposals) (see page 38)

COVER PAGE Form F (creative production proposals) (see page 38)

Item 2
REVIEW OF APPLICANT FUNDING AND PAST PRODUCTIVITY (use Form B, page 34)

Item 3
VITA (one per applicant, CURRENT, not to exceed two pages, front only, font no smaller than 12 point, may be single spaced)

Item 4
NARRATIVE (18 pages maximum including bibliography, double spaced, font no smaller than 12 point)

FORM AND STYLE

Write the proposal in the third person, and do not refer to yourself by name.  Check for accuracy of spelling, grammar and punctuation.  As the committee is interdisciplinary in membership, ensure that the narrative is clear to a lay audience.

The narrative must include in order all the sections A-H below.  Subheadings must be clearly labeled.  Avoid omission of sections by referencing previous discussion.

The narrative constitutes the principal basis for judging the merit of the proposed project.  Therefore, care should be taken to present clearly and concisely the information requested under the following subheadings.

Although proposals inevitably involve the use of technical language and/or specialized terminology, the researcher should make the project understandable to a person unfamiliar with her or his particular field of research.

Item 5
Letter of support from chair of academic department (required for PAc-34 faculty; highly recommended for all faculty).

RESEARCH PROPOSALS:

A.
Major Objectives.  This section should include a brief rationale and statement of the project with the objectives expressed explicitly and clearly measurable and stated in performance format.

B.
Literature Review and Rationale, or Background.  A comprehensive, scholarly description of the current state of scholarship on the specific research area.

C.
Project Description. (a) Detailed description of the design methodology (e.g., procedures, experiment design, statistical analysis to be performed, survey instruments, etc.); (b) explanation of strength of the research design and its relationship to the objectives; and (c) explanation of originality of project.  If the submitted project is similar to or follows up on an earlier funded project, e.g., analysis of data already collected, the researcher must make clear the difference in the goals and/or design of the proposed research project and must attach a final report for the previously funded proposal(s).

D.
Evaluation.  Describe how the project will be evaluated (e.g., objectives versus outcomes, peer review, statistical analysis, etc.).

E.
Management.  Adequacy of management of the project as to available time, subjects, facilities, equipment, and support.  MUST include a timeline which provides a detailed breakdown, scope, and sequence of project. 

F.
Significance.  The significance of the research must be clear to a lay reader.  Describe the significance of the project in the applicant’s field on a local/regional, national, or international level.

G.
Utilization of Project Findings.  Describe a plan for the dissemination of findings (presentation and/or publication) in scholarly journals, professional meetings, etc. (e.g., project findings used to seek external grants to expand/continue research in area).  Be specific: For example, list a representative journal where results might be published.

H.
Staff Identification.  Identify ALL faculty and students who will be conducting and/or assisting in the research.  Describe EXPERTISE of applicant, involvement of students, other assistants, and/or co-researchers and indicate pertinent skills and accomplishments, including publications and papers.

Item 6
APPENDICES (3 pages maximum, double or single spaced, font no smaller than 12 point).  Should include support letters, equipment justification, and other relevant information.

Item 7
APPROVED REPORT OF REVIEW FORM from the Institutional Review Board for the Protection of Human Subjects OR Institutional Animal Care and Use Committee, (or notification of IRB or IACUC exemption), if project involves human subjects or animals.

CREATIVE PRODUCTION PROPOSALS:
A.
Major Objectives.  This section should include a brief rationale and statement of the project objectives.

B.
Literature Review and Rationale, or Background.  A scholarly description of the creative production topic focused on the specific production area.  Applicant should relate proposal to works/productions in the same or a similar medium and to works/productions with similar content or themes.

C.
Project Description.  (a) Detailed description of the creative/original design methodology and (b) strength of the creative production design and its relationship to the objectives.  If possible, include material that would concretely illustrate the creative production being proposed, such as samples of related work that is completed or preliminary samples of the work being proposed.  If the submitted project is similar to or follows up on an earlier funded project, the researcher must make clear the difference in the goals and/or design of the proposed project and must attach a final report for the previously funded proposal(s).

D.
Evaluation.  Describe how the completed project will be critiqued.

E.
Management.  Adequacy of management of the project as to available time, participants, facilities, equipment, and support.  MUST include a timeline which provides a detailed breakdown, scope, and sequence of project.

F.
Significance.  Significance of the creative production must be clear to a lay reader.  Describe the significance in the applicant’s field on a local/regional, national, or international level.  Summarize current state of field as it relates to proposed project and link to literature review.

G.
Utilization of Project Findings.  Describe a plan for the dissemination of the creative production results including exhibitions, performances, broadcasts, publications, productions, and presentations.  Be specific:  For example, list a representative venue where work might be presented.

H.
Staff Identification.  Identify ALL faculty and students who will be conducting and/or assisting in the creative production.  Describe EXPERTISE of applicant and, when appropriate, involvement of students, other assistants, and/or co-artists and indicate pertinent skills and accomplishments, including publications, papers, exhibitions, performances, and broadcasts.

Item 6
APPENDICES (3 pages maximum, double or single spaced, font no smaller than 12 point). Should include support letters, equipment justification, and other relevant information.
Item 7
APPROVED REPORT OF REVIEW FORM from the Institutional Review Board for the Protection of Human Subjects OR Institutional Animal Care and Use Committee, (or notification of IRB or IACUC exemption), if project involves human subjects or animals.

All pages, including forms, should be collated, numbered consecutively, and stapled in the upper left corner.  The page number should appear in the upper right corner.  Previously funded proposals can be found in the library.

Any proposal that involves the collection of data from human subjects must be approved by the Institutional Review Board for the Protection of Human Subjects in Research and collection of data from animal subjects must be approved by the Institutional Animal Care and Use Committee.  THE APPROVED FORM RECEIVED BY THE PRINCIPAL INVESTIGATOR FROM THESE COMMITTEES MUST BE INCLUDED WITH THE FELLOWSHIP PROPOSAL.  Applications that do not comply with these requirements will not be considered by the Research and Creative Productions Committee.

Proposals are due the first Monday in November.  The proposals will be reviewed by the Research and Creative Productions Committee.  Proposals recommended for funding will be forwarded to the Provost and Vice President for final approval.  The Provost and Vice President will notify the applicant of the disposition of the proposal.

If a faculty member leaves the University after receiving an award notification of the fellowship, it is the responsibility of the faculty member to inform the Research and Creative Production Committee.


PROPOSAL EVALUATION FORM


Summer Fellowship Proposal


Research and Creative Productions Committee

Name:  


Title:  

	EVALUATION CRITERIA
	POINTS POSSIBLE
	POINTS SCORED

	
1.
  FORM AND STYLE
	
	

	
	Accuracy, clarity, pagination, organization of proposal

	10 Points
	


	
2.
  MAJOR OBJECTIVES
	
	

	
	Clearly measurable and stated in performance format

	10 Points
	


	
3.
  LITERATURE REVIEW AND RATIONALE, OR BACKGROUND
	
	

	
	Current, comprehensive, summarized

	10 Points
	


	
4.
  PROJECT DESCRIPTION
	
	

	
	Design methodology, including survey instruments, clearly stated


Directly relate to objectives

	10 Points

10 Points
	


	
5.
  EVALUATION
	
	

	
	Proposal includes an evaluation plan (e.g., objectives versus outcomes, peer review, statistical analysis)

	10 Points
	


	
6.
  MANAGEMENT
	
	

	
	Timeline within acceptable limits


Subjects, facilities, equipment, and support meet guidelines

	5 Points

5 Points
	


	
7.
  SIGNIFICANCE
	
	

	
	Project has demonstrated significance in the applicant's field on a local/regional, national, or international level

	10 Points
	


	
	Summarize current state of field as it relates to proposed project and link to literature review

	5 Points
	


	
8.  UTILIZATION OF PROJECT FINDINGS
	
	

	
	Proposal includes a method for the utilization of findings (presentation or publication)

	10 Points
	


	
9.
  STAFF IDENTIFICATION
	
	

	
	Expertise of applicant, involvement of students, other assistants, and/or co-researchers

	5 Points
	


	
	TOTAL
	



20

