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COURSE DESCRIPTION

This course is designed to help students (1) acquire a working knowledge of the periods in British literary history from the Middle Ages to the close of the eighteenth century, (2) learn the distinctions among major genres (types of literary works) and the significance of those distinctions, and (3) hone their critical reading and writing skills.


We will explore the development of significant themes and dominant genres across the four periods of literary history covered by the course, and we will pay especially close attention to varying definitions of heroism and uses of heroic literary forms.  Our comparative survey will be informed by close study of the interaction between literary form and thematic content in individual works.
LEARNER OUTCOMES and MEASURES
Students will develop:

1.
Knowledge of major periods in British literature from the Middle Ages to the Restoration and Eighteenth Century, as well as major works and authors in those literary periods (assessment:  midterm and final exams).
2. 
Knowledge of various genres (e.g., epic, romance, the novel, estates satire, mock-epic, mystery plays, morality plays, tragedy, Jacobean city comedy, comedy of manners, ballad opera, the sonnet, metaphysical poetry, verse epistle, the ode) and their historical development. (assessment:  midterm and final exams).
3. 
Ability to write and think critically, leading to a proficiency in critical discourse (assessment:  response papers and critical essay).

4. 
Ability to locate and select electronic and print materials appropriate to scholarship in English studies (assessment:  critical essay).

TEXTBOOK
The Norton Anthology of English Literature, Volumes A, B, and C , 8th edition (2006)

CLASS ACTIVITIES and EXPECTATIONS

Since there will be regular reading quizzes at the beginning of class meetings, you will want to complete the assigned reading and arrive punctually each day.


Take notes not only on lectures, but also on comments made during class discussions.


Read critically and carefully:  look up unfamiliar words in a dictionary; don't skip passages that are difficult to understand; try to notice repeated images, unusual word choices, tensions, paradoxes, and other patterns and distinctive features of the texts; try to ask yourself the kinds of questions raised in class; compare the reading you are doing with previous reading; try not only to understand the apparent meaning, but to relate that meaning to the style, form, or tone of the work.


We will be using Blackboard, the university’s web-based classroom management program, to communicate with each other (getting course materials and assignments, making announcements, exchanging papers with other class members, giving feedback on classmates’ papers, etc.).  You will need to be relatively comfortable with using computers and be prepared to consult the Blackboard site for this course regularly.

ASSIGNMENTS and GRADES

Attendance and Participation
If you miss or come late to a lot of classes, your final grade will be affected by the missed reading quizzes (see below).  I will also deduct half a letter grade from the final average for every absence over four.
Response Papers


On five Fridays that we do not meet (Friday2), I will ask you to post in Blackboard’s Discussion Board a response paper (maximum 300 words) that analyzes a very specific passage or recurrent image in the one of the previous two weeks’ readings.  Your analysis should elucidate some larger theme of the text on which you’re focusing.  The point here is not to repeat what has already been said in class, but to support an original thesis that significantly alters the way we understand the literary text or some part of it.  Since the response may not exceed 300 words, you will want to work on expressing yourself concisely so that you can make some significant claims and support them with quotation and analysis while staying within the length limit.  If you submit a paper after the due date, I will deduct one-half of a letter grade for each day it is late.
Reading Quizzes

I will periodically give brief quizzes on the day’s reading.  If you miss a quiz because you are late or absent, you will not be allowed to make it up.

Critical Paper

In the second half of the semester, you will write an essay in which you argue for your own interpretation of one or more texts from the period we’re covering (which may include texts in the anthology that we have not read for class).  Support for your argument will consist in your own analytical reasoning and information gleaned from research (which should include both electronic and printed sources, with primary emphasis on the latter).  On the due date for the essay, you will post your paper on Blackboard for members of your workshop group, and you will be expected to post responses to your classmates’ essays within one week after the due date.  After you receive feedback, you will have a couple of weeks to revise the essay.  Due dates for essays, feedback, and revisions are noted on the syllabus.  Your grade for the essay will be based on a combination of meeting deadlines, quality of the first draft, quality of feedback, and quality of the final version of the essay.  
 Midterm Exam

I will ask you to identify (author, title, and time period) and discuss the significance of quoted passages; please bring at least two bluebooks and pens or pencils to class for the exam.

Comprehensive Final Exam

You will spend the first hour identifying and discussing quoted passages from the readings for the second half of the semester; during the second hour, you will write a brief essay focused on the theme of heroism in readings from the entire semester .  On the day of the exam, please bring to class at least two blue books and at least two pens or pencils.

Assignments
Percentage of Final Grade
Reading Quizzes
30
Response Papers
25 (5 @ 5% each)
Critical Paper
20
Midterm Exam
 10
Final Exam
 15
Below are basic definitions for grades on essays:


The superior (A) essay is focused on a significant, interesting thesis concerning the literary works it discusses.  It develops ideas fully and coherently, with a great deal of quotation and analysis in support of its major points.  It shows full awareness of fundamental concepts in literary analysis.  It is stylistically adept and grammatically competent.  Often, the superior essay cites secondary sources in order to frame and develop ideas.  In general, the essay demonstrates mastery of critical reading and writing skills, and it gives readers a deeper understanding and appreciation of the works it discusses.


A good (B) essay is focused on an interesting thesis, and it generally develops ideas fully and coherently, though there may be minor lapses in its development of ideas.  It is generally less adept in its application of fundamental concepts or in its style than is the A essay.


An average (C) essay is focused and generally coherent, but its thesis may be trite or self-evident, or it may develop many ideas in only a cursory manner.  It indicates that the writer is not yet prepared to think in sufficiently sophisticated ways about literary works or to analyze literary texts in a way that gives readers new understanding and appreciation of the texts.


A poor (D) essay lacks some combination of focus, coherence, development, and/or clear expression of ideas.  The writer seems to understand little about how to write competent literary analysis (and this lack of understanding often results in an essay consisting in plot summary rather than analysis).  The essay may be marred by recurrent, serious grammatical problems.


A failing (E) essay has no thesis, fails to address the question, or is plagiarized.

Campus Safety Statement:  Emergency response information will be discussed in class.  Students should familiarize themselves with the nearest exit routes in the event evacuation becomes necessary.  You should notify your instructor at the beginning of the semester if you have special needs or will require assistance during an emergency evacuation.  Students should familiarize themselves with emergency response protocols at www.moreheadstate.edu/emergency.

Academic honesty: Cheating, fabrication, plagiarism or helping others to commit these acts will not be tolerated. Academic dishonesty will result in severe disciplinary action including, but not limited to, failure of the student assessment item or course, and/or dismissal from MSU.  If you are not sure what constitutes academic dishonesty, read The Eagle: Student Handbook or ask your instructor.  The policy is located at http://www.moreheadstate.edu/files/units/dsl/eaglehandbook/studenthandbook2008-09.pdf [pgs.11 & 39]. For example: Copying information from the Internet is plagiarism if appropriate credit is not given. 

Policy for Accommodating Students with Disabilities:  Professional staff from MSU Academic Services Center (ASC) coordinates efforts to address accessibility needs and class accommodations with instructors of students who have learning or physical disabilities.  Faculty will cooperate with the ASC staff to accommodate the needs of students taking departmental courses.

Schedule of Readings and Assignments
AUGUST
M
17
Introduction to the class

HEROIC AND MOCK-HEROIC NARRATIVES

W
19
The Old English Period (1-10); Beowulf, 1-835 (29-51, line 835)

F
21
Beowulf, 836-3182 (51-100)
M
24
The Middle English Period (10-23); Gawain and the Green Knight, Parts 1-2 (160-85)
W
26
Gawain, Parts 3-4 (185-213) 


Response Paper 1 due F 8/28
M
31
Geoffrey Chaucer, The General Prologue to the Canterbury Tales (213-238)
SEPTEMBER

W
 2
Chaucer, The Miller’s Prologue and Tale (239-255)
F
 4
The Sixteenth Century (485-513), Edmund Spenser, The Faerie Queene 1.1-4 (705-07, 714-63)
M
 7
Labor Day
W
 9
Faerie Queene 1.5-8 (763-808)


Response Paper 2 due F 9/11
M
14
Faerie Queene 1.9-12 (808-56)
W
16
The Early Seventeenth Century (1235-59); John Milton (1785-89), Paradise Lost, Book 1 (1831-50)
F
18
Paradise Lost, Books 2, 3.1-371 (1850-79)
M
21
Paradise Lost, Books 4.1-775, 9, and 12.466-649 (1887-1903, 1973-98, 2051-55)
W
23
The Restoration (2057-75), Aphra Behn, Oroonoko (2178-80, 2183-88)


Response Paper 3 due F 9/25
M
28
Oroonoko (2188-26)
W
30
The Eighteenth Century (2075-82), Jonathan Swift, Gulliver's Travels, Part 1 (2301-03, 2323-65)

OCTOBER
F
 2
Gulliver's Travels, Part 2 (2365-2405)
M
 5
Gulliver's Travels, Part 4 (2418-62)


Review for midterm exam

W
 7
Midterm Exam 


M
12
Alexander Pope (2493-97), The Rape of the Lock, Cantos 1-3 (2513-25)
W
14
The Rape of the Lock, Cantos 4-5 (2525-32)
DRAMATIC HEROES AND ANTI-HEROES
M
19
Review introduction to Middle Ages



Mystery Plays:  The Wakefield Second Shepherds’ Play (406-35)
W
21
Morality Plays:  Everyman (463-484)
F
23
Review introduction to Sixteenth Century



Christopher Marlowe, The Tragical History of Doctor Faustus (1002-04, 1022-57)
M 
26
Review introduction to Early Seventeenth Century 


Ben Jonson, Volpone, or The Fox, Acts 1-3 (1324-26, 1334-88)
W
28
Volpone, Acts 4-5 (1388-1427)


Response Paper 4 due F 10/30
NOVEMBER
M
 2
John Webster, The Duchess of Malfi, Acts 1-3 (1461-1505)
W
 4
Duchess of Malfi, 4-5 (1505-35)
F
 6
Review introduction to Restoration and Eighteenth Century



William Congreve, The Way of the World, Acts 1-3 (2226-61)
M
 9
The Way of the World, Acts 3-5 (2261-84
W
11
John Gay, The Beggar’s Opera (2611-56)


Response Paper 5 due F 11/13
LYRICAL and SATIRIC POETRY:  THE HERO AS LOVER, RAKE, FRIEND, and POET

M
16
Sir Philip Sidney (947-48), Astrophil and Stella, and Defence of Poesy (953-92)
W
18
John Donne, "The Canonization,” "The Flea,” "Elegy 19. To His Mistress Going to Bed,” Holy Sonnets 10 and 14 (1260-98)


Critical Essay due in Blackboard’s Discussion Board by midnight; responses to classmates’ essays due in Blackboard by Monday, 11/23

F
20
Robert Herrick, “Delight in Disorder” (1653-61); 



Andrew Marvell, “To His Coy Mistress” (1695-1704);



John Wilmot, Second Earl of Rochester, “The Disabled Debauchee” and “The Imperfect Enjoyment” (2167-77)
M
23
Aphra Behn, “The Disappointment” (2180-83)


Anne Finch, Countess of Winchilsea, "A Nocturnal Reverie" (2294-98); 



Lady Mary Wortley Montagu, "Epistle from Mrs. Yonge to Her Husband" (2584-88)
W
25
Thanksgiving Break

M
30
Samuel Johnson, “The Vanity of Human Wishes” (2664-74);


Thomas Gray, "Ode on a Distant Prospect of Eton College,” "Elegy Written in a Country Churchyard" (2862-70); 


William Collins, "Ode on the Poetical Character" (2870-74)


Revision of Critical Essay due in Blackboard’s Assignments by 9:10
DECEMBER
W
 2
Christopher Smart, Jubilate Agno (2874-76); 


Oliver Goldsmith, “The Deserted Village” (2877-86); 


William Cowper, “The Castaway” (2890-97)


Review for final exam



FINAL EXAM:  TUESDAY, 12/8, 12:45-2:45



